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F401: METHODS AND THEORIES  
IN FOLKLORE AND ETHNOMUSICOLOGY 

 
Dr. Danille Elise Christensen 
Spring 2010, section 13549 
T/Th 1:00-2:15 501 N. Park Seminar Room 
 
OFFICE:  Ashton-Weatherly 306 
OFFICE HOURS: Friday 9-11 am, and by appointment   
EMAIL: XXX  

WELCOME TO F401! This course explores dominant methods and theories in Folklore and Ethnomusicology, two 
fields that share a focus on traditional forms of artistic performance. We’ll investigate the common ground 
shared by researchers in both fields and note some key areas of difference as well. Readings will delve into the 
history of inquiry and current research paradigms; into basic concepts such as community, tradition, genre, and 
performance; into the methods, techniques, and procedures used to gather and process information; and into 
the issues associated with presenting/representing people and their creations in public settings. During the 
semester you’ll produce work characteristic of advanced study in the field, including a book review suitable for 
publication and a critical bibliographic essay in preparation for future research. This is a seminar—led more by 
your insights than by my lecture—so assignments will also help you apply course readings and generate new 
content for discussion.  

GOALS: By the end of the semester you should be able to: 
1) understand the varied goals, forms, theories, and methods of Folkloristics and Ethnomusicology, 

including how these aspects of the disciplines have changed over time  
2) develop an intellectual framework for future study and practice in Folkore and/or Ethnomusicology 
3) become familiar with good resources for research and teaching by evaluating existing scholarship 
4) apply key theoretical concepts and attendant methods to contexts and topics that interest you 
5) summarize accurately, cite relevant research, and present findings using effective verbal and visual 

means, including those of special relevance to the academy. 
  
REQUIRED COURSE MATERIALS (available from the IMU Bookstore, TIS Books, and other sites): 

1) Robert A. Georges & Michael Owen Jones, Folkloristics: An Introduction. Indiana University Press, 1995. 
2) Ruth Stone, Theory for Ethnomusicology. Prentice Hall, 2008. 
3) Burt Feintuch, ed. Eight Words for the Study of Expressive Culture. University of Chicago Press, 2003.  
4) Additional Readings (online). Posted in the Resources section of our Oncourse site. Please print all 

online readings (except the 2009 SEM Program) and bring them to class on the day they’re due. 
 
[In full version of syllabus, university-specific guidelines with regard to classroom civility, use of cell 
phones/other personal technologies, online class resources, attendance, and incompletes inserted here.]  
 

ASSIGNMENTS 
(Be sure to check Oncourse Assignments for specific guidelines and grading rubrics) 

 
PARTICIPATION: [200 points (20% of overall grade)] This is an advanced seminar, so consistent, substantive, and 
constructive contributions to class discussion are expected. Your participation grade will be based on your 
attendance, on your completion of a mid-term conference with me, on how involved you are in classroom work, 
on how regularly you are prepared to speak, and on the quality of what you say when you do choose to speak. 
Only positive class participation—participation that engages in and sparks a meaningful dialogue about some 
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aspect of the session’s reading—will be rewarded with a good grade. Thus, I expect you to come to class 
prepared to ask questions, share ideas, and make connections. And be sure to listen to one another.  
 Acceptable participation (an average [i.e., C] grade) means that you speak in every class, at least once, 
and that you are regularly on-task during group work. Superior participation happens when students speak often 
and add a great deal to the conversation and to collaborative projects. If you do not speak regularly and usefully 
in class, you cannot get higher than a B in the course. 
 
READINESS RESPONSES. [15 @ 10 points each (15%)] Class discussion should not be your first exposure to class 
readings. As you prepare for class, please review the study guides (available in Resources=>Study Guides), take 
note of key terms, connect new concepts to old ones, and think of questions that you’d like to ask about or 
discuss. These steps will help you do well on Readiness Responses. Several times during the semester I’ll ask you 
to submit short written responses in advance of class using the Oncourse Dropbox tool (see Course Schedule—
pages 7-10 of this syllabus—for details). The rest of the readiness responses will take the form of short in-class 
essays designed and graded by your peers (who will focus on content and structure). These assignments cannot 
be made up or turned in late, so I’ll drop three (3) readiness response grades in order to account for allowed 
absences. 
 
IN-CLASS ESSAY DESIGN/EVALUATION. [50 points (5%)] Student partners will be responsible for administering one 
handwritten in-class readiness response essay. Your duties will be to 1) devise a topic/question related to the 
readings of the day, 2) email this writing prompt to me 24 hours before class, 3) come to class a few minutes 
early to write the topic on the board/project it on screen, 4) time your fellow classmates as they write a ten-
minute essay, 5) grade and comment on the essays and return them to me within one week, 6) provide me with 
a cover sheet indicating your names, the writing prompt, and the date the readiness response was administered. 
More details—including ideas for formulating questions, as well as the rubric you’ll use as you grade your 
peers—are available via Oncourse Assignments=> “In-Class Essay Design/Evaluation.” I, in turn, will grade the 
graders, taking into account the clarity, thoughtfulness, breadth, and relevance of the writing prompt they 
design, as well as their consistency, accuracy, and fairness in grading peers’ answers.  
  
 SHORT WRITING ASSIGNMENTS (SWAS). [3@ 50 points each (15%)] These short writing assignments are 
intended to help you process and apply course readings and generate insights for seminar discussion. SWA#1 is 
required, and you may choose any two (2) others from the options described in the Course Schedule (below). 
Although the topics vary, SWAs have features in common: each is short and does not require extensive outside 
reading/research. They take the form of 1-2 page double-spaced papers, along with relevant documentation of 
works or people cited—but what SWAs lack in length, they should make up for in quality. Engagement with 
ideas from class readings is expected, which means you’ll need to cite relevant authors and concepts. For 
general expectations regarding written work (including use of paraphrases and quotations), see “General 
Guidelines,” below. Some additional thoughts on SWAs: these are essays, not merely responses, so they should 
deal primarily with one main idea. And SWAs are short essays that you develop from an open-ended prompt, 
which means it will take some thought to focus your essay around one point and relevant subpoints. Do not 
attempt to cover everything ‘related’ to the topic. One method for constructing an essay is this: in the 
introduction, state the thesis (your central issue and main point/claim) and outline the supporting points to be 
made. Don’t get hung up on an elaborate introduction. Instead, in a sentence or two, demonstrate that you 
understand the complexity of the larger issues, then move on to your focus—that is, the issue/idea you have 
selected to explore more fully. In the body, present several supporting ideas, backing each one up with specific 
examples. Conclude with an efficient and comprehensive statement that reminds us how the idea you’ve 
explored relates to broader issues/contexts. Every student will complete SWA#1 (due January 21) and choose 
two (2) of the remaining 5 SWA options to complete later in the semester. SWAs #2-#6 are due in class, in 
hard copy, on the date they are listed in the Course Schedule.    
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MIDTERM QUIZ [50 points (5%)] A midterm quiz will evaluate your understanding of key course concepts, terms, 
and examples. In class, Tuesday, March 2. 
 
BOOK REVIEW. [10 % of overall grade] You’ll choose a book from a list of those currently available for review at 
an academic journal and write a scholarly evaluation of it that’s suitable for publication. I’d suggest picking a 
book that’s relevant to the topic of your bibliographic essay assignment. Specific guidelines, grading rubrics, 
links, and examples are available in the Assignments section of Oncourse. Due Thursday, March 11. 
 
BIBLIOGRAPHIC ESSAY.  [20%] You’ll select a study object or research question you want to explore and, after 
reading a number of academic articles (or book chapters) on the topic, you’ll select six to eight of the best (most 
interesting/relevant/useful/innovative/foundational) works and write a bibliographic essay that demonstrates 
how these resources are related to each other and to broader realms of scholarship. This assignment will 
prepare you to write a good proposal, give you a jumpstart on future research projects, and expand your critical 
thinking and presentational abilities. Specific guidelines, grading rubrics, and examples are available in the 
Assignments section of Oncourse. Be prepared to discuss your findings in class during the week of April 22; 
final essays due Thursday, April 29. 

 
FINAL EXAM.  [10%] A final exam will evaluate your understanding of key course concepts, terms, and examples. 
Exam date: 5:00-7:00 p.m., Thursday, May 6. 

WRITTEN WORK 
[In full version of syllabus, specific guidelines with regard to academic misconduct and structure, editing, and 
format of written work inserted here.]  

GRADING 
Final course grades are determined on the basis of a cumulative point system (max 1000 points).  

  
Assignment Percent of Course Total Points 
 
Concept Mastery 

Readiness responses 
Midterm quiz 
Final exam 

 
 
15% 
  5% 
10% 

 
  
150 
  50 
100 

    
Research and Analysis   

In-class essay design/evaluation 
Short Writing Assignments (SWAs) 
Book review 

  5%  
15% 
10% 

  50 
150 
100 

Bibliographic essay 20% 200 
 
Participation 

Discussion and in-class activities 

 
 
20% 

 
  
200 

  
Total 

 
100% 

 
1000 

 
GRADING DISTRIBUTION: 98-100% (A+), 94-97 (A), 90-93 (A-), 88-89 (B+), 84-87 (B), 80-83 (B-),  
78-79 (C+), 74-77 (C), 70-73 (C-), 68-69 (D+), 64-67 (D), 60-63 (D-), 59 or below (F) 
 
[In full version of syllabus, specific guidelines with regard to due dates and late work, grade appeals, posting 
of grades, time management, tutorial services, alternate learning arrangements, and student concerns 
inserted here.]  
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F401: Methods and Theory 
Spring 2010 Course Schedule  

 
G&J = Robert A. Georges & Michael Owen Jones, Folkloristics: An Introduction (1995) 
Stone = Ruth Stone, Theory for Ethnomusicology (2008) 
8KW = Burt Feintuch, ed. Eight Words for the Study of Expressive Culture (2003) 
Readings preceded by a number [e.g., 2A.1] are posted online in Oncourse Resources=>Readings 

 
Date Topics Readings and Assignments Due 

 
F401: Methods and Theory 

 
T  1/12 1A. Introductions  Course Guidelines and Schedule 

 Participant introductions 
Th  1/14 

 
1B. Perspectives on 
‘Folklore’ 
• Scope? 
• Aims of study? 

 G&J, Ch. 1 (pp. 1-23 + notes) and Conclusion (skim pp. 313-28) 
 1B.1 Titon, “Music, Folk and Traditional”  
 Readiness response: Write a definition of ‘folklore,’ in relation 

to points made in G&J. Length: roughly 250 words. Submit via 
Oncourse dropbox before 10 am today. 

T 1/19 2A. Perspectives on 
‘Ethnomusicology’ 
• Scope? 
• Aims of study? 
• Introduction of major 

assignments 

 2A.1 Blacking, “Ethnomusicology” 
 2A.2 Myers, “Ethnomusicology” 
 2A. 3 Society for Ethnomusicology (SEM) 2009 program 
 Readiness response: How do the themes and topics from the 

SEM 2009 meetings reflect (or complicate) the goals, issues, 
and histories outlined by Blacking and Myers? In your answer, 
point to specific presentations or panels that caught your eye 
and support your response. Length: roughly 250 words. Submit 
to Oncourse dropbox before 10 am today. 
PRINT and BRING TO CLASS: 

 Attachments to “Book Review” Assignment (Oncourse) 
 Attachments to “Bibliographic Essay” Assignment (Oncourse) 

W 1/20 Lecture: Richard Bauman, “‘Better than any monument’: Envisioning Museums of the Spoken 
Word,” 6:30-7:30 pm, Dept. of Folklore and Ethnomusicology Performance and Lecture Hall 
(formerly, Indiana Avenue Church of Christ), 800 N. Indiana Ave. If you can’t attend, please see me 
for make-up options. Attendance counts as one readiness response grade. 

Th 1/21 2B. Folklore and 
Ethnomusicology at IU 

 

 Stone, Ch. 1 (selections: pp. 17-23 ONLY) 
 2B. 1 Harrah-Conforth, “Dorson and the IU Folklore Program” 
 SWA#1 (required): Use SWA guidelines outlined in 

“Assignments” (above) to write an essay comparing the 
disciplines of Folklore and Ethnomusicology. What is similar or 
different about the goals, histories, emphases, etc. of each? 
Hard copy due in class. 

T 1/26 
 

3A. Early Approaches to the 
Study of Folklore 

 G&J, Ch. 2: Folkloristics as Historical Science (pp. 31-55 + notes) 
 Readiness response: in-class, peer-designed essay #1 
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Th 1/28 3B. Early Approaches to 
Ethnomusicology 
 

 Stone, Ch. 2: Cultural Evolutionism and Diffusionism in 
Comparative Musicology (pp. 24-36) 

 Select a book to review (see links to lists online); come to class 
prepared to talk about your choice. 

 Readiness response: in-class, peer-designed essay #2 
T 2/2 4A. Tradition: History, 

Continuity, and Change over 
Time 

 G&J, Ch. 3: Survival, Continuity, Revival, and Historical Source 
(pp. 59-87+ notes) 

 Readiness response: in-class, peer-designed essay #3 
Th 2/4 4B. Theorizing Tradition  Glassie, “Tradition” (pp. 184-93 ONLY, in 8KW)  

 4B.1 Ben-Amos, “Seven Strands of Tradition” 
 Readiness response: in-class, peer-designed essay #4 

T 2/9 5A. Constructing Tradition 
and Identity 

 5A.1 Waterman, “Our Tradition is a Very Modern Tradition” 
 SWA#2: Recent readings focus on the durability of folklore forms 

and introduce basic theories about how expressive forms persist 
through time. On the web, through talking with people, or by 
some other means, find an example of a folkloric/musical 
‘item.’’ Spend some time trying to ascertain its longevity and 
prior contexts of use (but don’t go overboard: this is a short 
assignment). Then offer your ideas about how and why that 
text, thing, practice, or belief has persisted. Incorporate 
concepts from the readings--such as survival, continuity, revival, 
or tradition—into your discussion where relevant, and be 
prepared to share your example with the class. 

Th 2/11 
 

5B. Grouping: Form, Genre, 
Type, and Style 

 G&J, Ch. 4: Folklore as Genre and Type (pp. 94-121 + notes) 
 5B.1 Bauman, “Genre” 
 Readiness response: in-class, peer-designed essay #5 

T 2/16 Flex Day: no class. Work on book review, SWA#3, and/or bibliographic essay 
Th 2/18 6B. More on Structure and 

Function 
 Stone,  Ch. 3: Structural and Functional Approaches (pp. 37-50) 
 Stone, Ch. 4: Linguistic Approaches (pp. 51-89) 
 Readiness response (submit to Oncourse Dropbox before 

10am today): What aspects of today’s reading made sense to 
you? Why? Which terms or ideas did you have trouble 
understanding? What do you think they mean?  

T 2/23 
 

7A. Material Culture: 
Construction, Values, Uses, 
Meanings 

 7A. 1 Glassie, “Folkloristic Study of the American Artifact” 
 7A. 2 Dawe, “The Cultural Study of Musical Instruments” 
 SWA #3: Focus on a material object in the world immediately 

around you. Talk with someone involved with it (its maker, a 
person who uses it or appreciates it, etc.). In your essay, briefly 
describe the object and its construction; its use within a 
particular time, place, or group; and its possible meanings. In 
footnotes or within the body of the paper, provide a brief 
description of your fieldwork techniques, dates, place(s), field 
collaborator(s), and so on. The articles by Glassie and Dawe will 
help you with this assignment, and evidence of their 
methods/theories should be evident in your work. If you can, 
bring the object you studied to class. 

T h 2/25 7B. Midterm review Readiness response (submit via Oncourse Dropbox by 10 am 
today): Submit a list of 2-3 potential topics for your 
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bibliographic essay. For inspiration, review the syllabus, your 
notes, and study questions. Where do your interests intersect 
with larger issues that have captured the attention of scholars? 
Feel free to look ahead at course readings, too. Bring a copy of 
this list to class today and be prepared to talk about your ideas.   

T 3/2 Midterm Quiz (in class) 

Th 3/4 8A. Contexts  8A.1 Bauman, “The Field Study of Folklore in Context” 
 Hufford, “Context” (pp. 146-175 in 8KW) 
 Stone, Ch. 7: Literary and Dramaturgical Theories (skim all) 
 Readiness response: in-class, peer-designed essay #6 

Th 3/4 and 
Fr 3/5 

Conferences: sign up to meet me in my office (306 Ashton-Weatherly) for a 10- to 15-minute 
discussion about your midterm and upcoming assignments. Counts as one readiness response. 

T 3/9 9A. Performance 
 

 Stone, Ch. 9: Performance Theory in Ethnomusicology (136-144) 
 Kapchan, “Performance” (pp. 121-45 in 8KW) 
 9A.1 Behague, “Music Performance” 
 Readiness response: in-class, peer-designed essay #7 

Th 3/11 Flex day: no class Book review due: submit via Oncourse Assignments by 
midnight today. 

March 13-20: Have a safe and fun Spring Break! 
T 3/23 10A. Culture, Contexts, and 

Communities 
 G&J, Ch. 6: Folklore in Cultural Contexts (pp. 159-90 + notes) 
 Readiness response: in-class, peer-designed essay #8 

Th 3/25 10B. Conceptualizing ‘Group’ 
 

 Noyes, “Group” (pp. 5-41 in 8KW)  
 SWA #4: Pick a group to which you belong and write about it in 

a descriptive way, noting criteria for group membership. How 
does an individual become part of this group? How does s/he 
recognize others in the group? You may wish to talk over your 
ideas with one or more members of “your” group and analyze 
differences in your views. Note that recent readings deal with 
these issues and may offer useful concepts or methods. 

T 3/30 11A. Representing Self and 
Other 

 Stone, Ch. 10: Gender, Ethnicity, and Identity Issues (145-164) 
 11A.1 Babcock, “Pueblo Cultural Bodies” 
 Readiness response: in-class, peer-designed essay #9 

Th  4/1 11B. More on Cultural 
Interactions 

 G&J, Ch. 7: Folklore in the Culture of Groups in Contact (pp. 
193-225 + notes) 

 Stone, Ch. 13: Postmodern, Postcolonial, and Global Issues (pp. 
195-219) 

 SWA #5: Identify some cultural ‘item’ (not mentioned in the 
readings) in which contact with someone perceived as ‘different’ 
becomes either the source or the subject of the song, joke, story, 
image, etc. Describe what sort of contact(s) [e.g., at borders? 
mediated by technology? in colonial contexts? among 
immigrants? along gender/ethnic divides?] are at play, and 
suggest how relationships of relative power motivate the 
creation, performance, and/or social impacts of the item.     

T 4/6 
 

12A. Conceptualizing 
‘Text(s)’ 

 Titon, “Text” (pp. 69-98 in 8KW) 
 12A. 1 Tedlock, “Ethnopoetics” 
 Readiness response: in-class, peer-designed essay #10 
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Th 4/8 12B. Intertextuality and Its 
Consequences 

 12B.1 Feld, “Pygmy POP” 
 Readiness response: in-class, peer-designed essay #11 

T 4/13 
 

13A. Culture as Commodity  13A.1 McCann, “Irish Traditional Music, Copyright, and 
Common Property” 

 SWA #6: Identify a ‘text’ that borrows from, ‘quotes,’ calls to 
mind, or otherwise builds on a previous text or cultural form. 
(Consider, for instance, parodies, mash-ups, musical ‘covers’ and 
remixes, and other overt adaptations.) Why do you think the 
artists chose to use an existing form? (Draw on documented 
commentary by the artist(s), if you can.) How are these 
borrowings acknowledged, and with what consequences?   

Th  4/15 13B. Bibliographic Essay workshop: bring finished draft to class 
T 4/20 14A. Applied Research and 

Public Education 
 14A.1 Sheehy, “A Few Notions [. . .] Applied Ethnomusicology” 
 14A.2 Toelken, “Applied Folklore as a Basis for Action” 
 Readiness response: in-class, peer-designed essay #12 

Th 4/22 14B. Student presentations: bibliographic essay findings 
T 4/27 15A. Student presentations: bibliographic essay findings 

Th 4/29 15B. Discussion of final 
exam; Conclusions 

 G&J, Conclusions (pp. 313-328 + notes) 
 Stone, Ch. 14: Convergence and Divergence in Theory Today 

(pp. 220-225) 
 Bibliographic Essay due in class with copies of all sources 

Final exam: 5:00-7:00 p.m., Thurs., May 6 

 
NOTE: In order to meet the needs of class members and course objectives, this syllabus may be subject to 
change; I will make every attempt to give you sufficient advance notice of all changes. However, you are 
responsible for any and all additional course information provided in class sessions throughout the semester, 
regardless of tardiness or absence.  

It is understood that by having received this course syllabus and attended class beyond the first two 
meetings of the term, you have reviewed the requirements and policies of this class, understand them, and 
accept them.  
 


